POP STARS have found their own Beverly Hills in Hollywood—
the wilds of Laurel Canyon, The residents include (left, from
top) singer Glen Campbell, Doors drummer John Densmore

P P R

Laurel Canyon is where
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the new Hollywood lives

By NATHANIEL FREEDLAND
Spectial to The Star
. LOS ANGELES

Like the movie stars, the big names of
the pop-music world earn their living in
Holly\yood studios but, unlike the film Iu-
minaries, the new names do their living
somewhere other than Beverly Hills,

Where it's happening is Laurel Canyon
—a place so little known to the public that
Bob Hope hasn’t even started making
jokes about it yet. But if an unusually
localized earthquake ever swallowed up
the canyon, pop music would have to start
from scratch again and U.S. films would
have to wait a generation for a new supply
of supporting actors.

It’s not that Laurel Canyon hasn’t had
publicity;” it has, but it's been indirect
publicity. There have been articles in
leading magazines on various entertain.
ment figures who happen to live in Laurel
Canyon, but where they live has been
incidental. For instance:

Esquire Magazine ran a long story
about Mama Cass and begins with a zoom
lens close-up of the lady yelling out of an
upper-floor window of her rustic lodge in
Laurel Canyon;

Life had a cover story about singer Judy
Collins and photographed her with Cana.
dian-born singer Joni Mitchell=-composer
of Judy’s higgest hit, Both Sides Now—on
the woodsy sundeck of Joni's Laurel Can.
yon home.

Then there are the pop-rock records
which refer to Laurel Canyon:

English blues guitarist John Mayall, a
hero of underground rock, has a wildly
popular album that doesn’t need to be
played on Top-Forty Radio to sell big. It's
called Laurel Canyon, Guess where May-
all lives now?

Every major rock critic hailed the Van
Dyke Parks Song Cycle album as some-
thing of a breakthrough. In his song from
the album Laurel Canyon Boulevard, Van
Dyke answers the musical question,
“What's up Laurel Canyon, hey?” He
writes, “What is up in Laurel Canyon the
seat of the beat to greet and eat at the
heart of their companion way. That's up
Laurel Canyon.” That description may not
be of very much help, but then Van Dyke
Parks isn’t exactly known for the instant
clarity of his lyrics.

The biggest name resident in the canyon
is singer Glen Campbell. He moved thera
long before he hit it big. He has a great,
rambling house with a swimming poel
(bought while he was an unknown but
much-in-demand recording studio guitar.
ist). He hasn’t seen any reason to move
just because he's become one of the hot-
test properties in records and television.

Protest singer Phil Ochs needed three
back-and-forth seasons to break away fule
1y from what he calls “the amphetamine
frenzy” of New York. Now he’s a permae
nent Laurel Canyon resident.

A bit of descriptive geography Is needed
to show where the canyon sociology came
from. Most people who have never been to
Los Angeles assume that it's ail indolent
palm trees and Spanishy little bungalows
for the Average Family, swimming pools
and plaster garishness for the Big Shots.

This isn’t wrong, exactly, but it's incoms
plete. The main missing ingredients are
the Hollywood Hills and a lot of rather
impressive mountains, The Los Angeles
Basin is just that, a basin, surrounded on
all sides by several ranges and their foot.
hills. And Laurel Canyon is in the Holly~
wood Hills—just a mile or two from the
Sunset Strip.

Laurel Canyon proper is a natural break
in the mountains between Hollywood and
suburban San Fernando Valley. It begins
exactly opposite the older, east end of
Sunset Strip. You can see its mouth from
the counter of the Schwabs Drugstore

The canyon always did have a certain
amount of attraction for a few Hollywood
stars: Facing each other across the road
are the burnt-out shell of magician Harry
Houdini’s pseudo Greek temple and cow-
boy star Tom Mix's pseudo log cabin. The
cabin is still one of the main social factors
in the canyon, a sprawling edifice of truly
epic tastelessness, it has long since fallen
into disrepute as a hippie crash pad.

The canyon climbs windingly from Sun-
set Strip to Mulholland Drive, a25-mile
road that is the highest street in Los An.
geles, and was made famous as a lover's
lane by several decades of Jack Benny
jokes. About half way up is the hub of
Laurel Canyon living—a ramshackle shop.
ping island whose parking lot is alive with
brightly-dressed, flowing-haired young
people at most hours of the day or night.
It's a depot for hitching rides, though
many of the youngsters are driving their
own surprisingly expensive cars—whether
paid for by lucrative jobs or by indulgent
dads, it's never possible to tell,

The action in Laurel Canyon takes place
in the homes on side streets like Kirk-
wood, Ridpath and Mount Lookout, which
climb the steep slopes at almost impossi-
ble angles. The housing is wildly contrast-
ing—modern A-frames, rambling old
whitewashed manor houses and scatter.
ings of tumble-down near-shacks.

Cars were backed all the way down
Ridpath a few weeks ago when Jamie
Sanchez had a big housewarming party.

Jamie is the cold Mexican killer in The
Wild Bunch; in his movie debut he was
the Puerto Rican shop clerk to Rod Stei-
ger in the Pawnbroker. Jamie is probably
the new Hollywood in its purest form. He
didn’t play the old studio politics game to
co-star in The Wild Bunch; and he lives in
Laurel Canyon, where all his friends are.

Sex orgies are a regular form of at.
home entertainment among some ele.
ments of the population, but times have
changed since the licentious days of the
first love-ins several years ago. “Every-
body would mill around in front of Can.
ter's delicatessen, until 3 a.m.,” recalls a
veteran hippie, “and then we'd choose our
teenybooper chicks and go up to some-
body's pad in Laurel Canyon for the par-
t),." - N

There are still many old-timers and
straight people around. The elementary
school on Mount Lookout Drive is a kind
of battleground between the uptight, crew-
cut fathers on the San Fernando side of
Mulholland and, from the other side, the
psychedelic parent who can't see why
their children must get haircuts or accept
authority blindly. PTA meetings at the
school often sound like a debate between
the New Left and the John Birch Society.

One typical Laurel Canyon problem was
that of the family who had to putupa
higher fence because the children were
getting old enough to notice that the pro.
fessor living next door didn't believe in
bathing suits for his constant poolside
parties.

Joe Schiller of Mount Lookout Drive,
who designed the movie sets for The
Graduate, Rosemary’s Baby and The Il-
lustrated Man, has been trying to form a
syndicate to take over the venerable com-
munity newspaper, The Canyon Crier. The
Crier is run by a frail, elderly widow who
can barely keep up with the flow of infor.
mation on the Canyon resdents’ constant
battles against housing developers,

Perhaps the prototype of individualistic
new-style Laurel Canyonite is Kiyo, the
lovely Eurasian astrologer featured in
Time magazine's recent cover story on the
revival of occultry. Kiyo casts horoscopes
for clients like Jane Russell in a com.
pound of forest chalets at the far end of
one of the canyon backroads.

‘“There's always something going on

(that's Jim Morrison behind him), actress-Barbara-Parkins; sin€——rers James Dean hung out and sup-
er Phil Ochs and (right, from top) guitarist John Mayall, Mon-

kee Mickey Dolenz and singers Mama Cass and Joni Mitchell,

posedly Lana Turner was discovered by 8
talent scout,

around here,” says Kiyo. ‘‘The kids are
always sending runaways up to see me
because they say I'm the only one they'd

listen to. I try to get them off drugs
because I don’t think they need it to ex-
pand their minds.” ‘

The tenant in one of Kiyo’s bungalows is
John Densmore, drummer with those con.
troversial rockers The Doors.

Mickey Dolenz of the Monkees has a
speaker on the wooden gate of his Laurel
Canyon house so visitors can announce
themselves, He's also changing his phone
number because some young fans have
taken to calling early in the mornings and
just breathing heavily,

Behind the fence is a winding, woodsy
ot with a pool and a waterfall fountain,
several sundecks and a chalet-type house,
Twelve dogs and cats roam the property
which Dolenz moved into two years ago.
“I'm trying to give a few animals away,”
sighs Dolenz, \

In his garage are a new red Mercedes
and an ancient and remarkable Rolls.
Royce convertible. There is also a skeletal
;me-man gyrocopter that can go up to 9,000

eet,

The house has some characteristically
bizarre Hollywood history behind it. The
main room is a double-deck wood-beamed
affair constructed around a massive stone
fireplace. This was originally a hunting
lodge for some turn-of-the-century L.A.
flatlanders and the rest of the house was
gradually added on around it.

Dolenz is quite the do-it-yourselfer. He
has found room in the house for a photo
1ab, a recording studio and music room, a
high powered microscope and a wood-
working shop as well as library heavily
stocked with recent issues of the Saturday
Review and Scientific American, There is
also a sewing area for his English
fashion-designer wife, Samantha, who
operates her own boutique as well as care
ing for their infant daughter Amy.

Other Canyon residents are Barbara
Parkins of Peyton Place, Goldie Hawn of
Laugh-In, Marle Thomas of That Girl,
Frank Zappa of the Mothers of Invention,
Eric Burdon of the Animals, Hollies found.

er Graham Nash and the superb new -

songwriter Jimmy Webb (Up, Up and
Away, MacArthur Park).

The two stars of TV's western series,
The Outcasts, are both outspoken social

activists, But typically enough, veteranm
actor Don Murray lives in Beverly Hills
with its admittedly fine school system for

his children while young Negro newcomer

Otis Young lives high in the hills of Laurel

Canyon.

Bill Brogan has owned the Laurel Can.
yon Country Store for the past 16 years
and he says business is better than ever as
he’s filled his somewhat barren emporium
with the fancy goods to supply the resi-
dents of the newer $100,000 homes on the
hilltops.

“I suppose the movie superstars aren't
here like they used to be,” says Brogan.
“Rock Hudson and Errol Flynn used to
come in all the time, so did John Carra.
dine and that fellow who played Robinson
Crusoe (Dan O'Herlihy). About the hippies
... some of these young longhairs I'd
trust enough to let them write a cheque

for any amount but others would steal you*

blind if you gave them a chance, That's
the way it is.”

Walter Mann, the realty man, has been
doing business in the canyon for 23 years,
“This was just a rural little country lane
community when I first came here,” he
says. “But it's amazing how many big
stars lived here atone time or another at
the start of their careers.

“I remember renting Fess Parker a tiny
apartment a long time before Davy Crock-
ett. Kirk Douglas and Robert Mitchum
had homes here, Leslie Caron lived in the
canyon when she was married to that
Hormel heir. Susan Oliver lives here now
and Sam Fuller, the director. Gardner
McKay, who was in the Return To Para-
dise TV series, used to live here and so
did Ty Hardin, the cowboy actor.”

Can a girl intellectual make it
as a Swedish movie director?

By BARBARA GAIL ROWES
Special to The Star
BUFFALO

The name of her game is Susan Sontag.
She's played it as a Commentary maga-
zine editor, a National Book Award nomi«
nee, an avant garde literary critic and a
college philosophy instructor. Lately she's
decided to do her own thing as a Swedish
movie director.

“The film's called Duet For Cannibals,”
she said, and it opens in New York Oct.
16th. So it might be worth an interview.”

But not now. Susan Sontag had come to
Buffale University for a symposium spon.
sored by the Students for a Democratic
Society, and she was busy taking out her
tunafish sandwich, ripping the cellophane
with her teeth, licking off her fingers—on
the platform. She reached for & Marliboro.

Three hours later she was still smoking.
Only now she had left the platform and
was rapping with a bunch of kids in the
Students for a Democratic Soclety office:
an uncombed, unmadeup, 36-year-old so-
phisticate whose dress looked as if it had
been purchased in a bargain basement,
Her canvas shoes completed the image.

“I just felt alienated from the other
panelists,” she was saying, “Their corny
historical stuff got to me. So I left, No, it's

not unusual to leave a symposium. A lot of -

people do. But not too many panelists.”
Susan Sontag has been living at the very

height of the American system, in the
chic, intellectusl New York avant garde,
ever since she became “the camp girl" a
few years ago with her essay, Notes To-
ward A Definition of Camp, in the maga.
zine Partisan Review. Author of a book of
esthetics, Against Interpretation, and an
experimental novel, The Death Kit, she’s
come a long way from Radcliffe and the
University of Chicago. As the literary es.
tablishment's fresh new rebel she was
even written up as Vogue's celebrity of the

month. She’s been into everything from-

Sartre to the Supremes,

She wasn't talking much about her
Swedish movie that afternoon in the stu-
dent office, though.

“All right,” she finally said, “I'll give
you one minute to ask me anything. Why
did I make the film? They asked me.”

“They"” are the Sandrews Corporation,
(producers of T Am Curious Yellow). Not
only did they invite her to write and direct
8 {ilm; they also supplied carte blanche
finances—no strings attached. In fact,
“they” didn't see the film until it was
finally edited. Their reaction: delight.
They invited her to do another,

“Probably in June, 1970,"” she said.

Unfortunately, the critics hardly shared
the enthusiasm when Duet for Cannibals
was previewed at the New York Film
Festival. Time magazine described it as
an inscrutable production, pointing out

that since Miss Sontag just happened to be
a member of the program committee for
the New York Film Festival she might
have at least stayed around to explain it.
Other reviews were less sympathetic,

According to Grove Press, its American
distributors, Duet For Cannibals is a psy-
chological drama with four leading roles.
Tomas and Ingrid, who have been living
together for several years, are both in.
volved in politics. Artur Bauer, former
revolutionary leader, now living in exile in
Sweden with his wife, Francesca, employs
Tomas as his secretary to straighten out
his papers. To facilitate his work, Tomas
moves in with the Bauers . . . et cetera.

Not only is the plot complex—but the
off-camera communication was like a the-
atrical United Nations, For while Susan
Sontag held auditions for her leading ac-
tress in Sweden, she finally chose an Ital-
jan actress, Adriana Asti, who spoke nei-
ther Swedish nor English. Since Susan
Sontag didn't speak Swedish, she gave all
directions in English—except to Miss Asti,
who conversed in French with her, in Ger-
man with the assistant director, and spoke
all her Swedish lines phonetically.

“If you want to know anything else—
check my 18,000-word article in Ramparts
magazine,” Susan Sontag said. She pulled
on a buttonless, thread-hanging suede
coat. “By the way, I think youw'll have a
pretty crummy career in journalism.”

SUSAN SONTAG isn't talking much about the Swedish movie
she’s made at the invitation of the producers of I Am Curious
Yellow. It's called Duet for Cannibals and the critics think

'

it's even more obscure than the books she has written. Her
reply, in Ramparts magazine, is that it's good becauss the
cultural policy in Sweden is “so generouws™ to movie makers.

‘
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