


Zodiac added text, mysterious symbols, and disembodied eyes to the original artwork.
He also pasted a cut-out pumpkin graphic over the pelvis of the skeleton depicted on

the front of the card and pasted a cut-out skeleton within the card’s gatefold.

The elusive original “Secret Pal” card was finally run to ground in 2023—also through
an eBay listing—but the source of the paste-up additions remained unknown. Now we
can see that the pumpkin and gatefold skeleton graphics were excised from a different
greeting card, perhaps with a craft knife, rather than being ready-made products such
as Halloween stickers. The precision with which these two elements were extracted is
impressive. If you look closely at the pumpkin you can see how Zodiac cut well inside

the borders of the source graphic to avoid carrying over extraneous material (the feet

of the little girl) into his collage. Certainly, this find confirms that we are dealing with

a meticulous individual with an eye for detail and excellent hand-eye coordination.



Apart from that, though, 2025 is shaping up to be a disappointment in terms of new
clues to the riddle of the Zodiac. I have not seen anything to write home about even in
the way of novel theories, speculations, or proposed cipher solutions. Since we seem to
be treading water in the case I hereby offer a bit of consolidation, in the shape of a
survey and roadmap covering the extant writings of my preferred Zodiac suspect, Dr.
George Hill Hodel. Today, I will focus on what has come down to us from the desk of

George Hodel dating from the second and third decades of the last century.

Biographical Context
George Hill Hodel (1907-1999) was born in Los Angeles to George Hodel and Esther

Leov Hodel, immigrants originally from Russia and France, respectively. George Sr.
was a businessman who made his living in insurance and real estate, and seems to
have been quite an “operator.” Esther Leov had been a dentist in Paris, and was a real
“culture vulture” with high-falutin’ social connections. In 1912, two years before the
outbreak of World War I, George Jr. moved to Belle Epoque Paris along with his
mother. There he attended one of the first model schools established by Dr. Maria

Montessori outside of Italy, and lodged close to the Eiffel Tower with Prince Paul

Troubetskoy of the illustrious House of Troubetskoy, at that time among the most

sought-after sculptors in the world. The Hodels returned to the US within a year.



George was an only child. Hailed as a prodigy, his well-to-do parents raised him as if

he were a princeling. He was tutored in piano by Vernon Spencer, an erudite English
musician, educator, and composer—and also something of a martinet, according to
contemporary press accounts. George’s prospects as a concert virtuoso waned by his
early teens but, based on sky-high test scores, he was recruited to the “Genetic Studies

of Genius” run by IQ pioneer Professor Lewis Terman at Stanford University—the

most famous longitudinal study in the history of psychological research.

For his 15th birthday George’s parents gifted him with his own guest house, built
alongside their South Pasadena home. The Swiss chalet-style addition, which is today
a designated historical landmark (HCM #802), was designed by an old friend of the

Hodels, Alexander Zelenko, a distinguished Russian architect and academic. !




George attended South Pasadena High School and gained accelerated entry to the

California Institute for Technology (Caltech), matriculating as a freshman at the age of

15 in fall of 1923. Originally a vocational school, Caltech had only recently taken on its
current name and role as a word-class research university. Hodel does not seem to
have declared a major, but he reportedly had ambitions to be a chemical engineer. For

unknown reasons, George left Caltech after his freshman year, never to return.

Hodel’s first job out of Caltech was as a cub reporter for the Los Angeles Record, the
smallest and most intellectual of six major papers competing for readership in 1920s

Los Angeles. 2 Two years after Hodel’s apprenticeship Aggie Underwood (1902-1984),

the so-called “Grande Dame of L.A. Journalism,” cut her teeth at the Record as a




switchboard operator. She would go on to christen, report, hype, and theatrically

embellish many of the most notorious murders in the city’s history. George’s tenure at

the Record encompassed the “crime of the century:” the kidnap-murder of 14-year-old
Bobby Franks by two boy geniuses in Chicago, Nathan Leopold and Dickie Loeb—a
long-running story which became a national sensation. Following that half-year stint
at the Record George went on to work a variety of jobs: as a taxicab driver, classical
music compere on the radio, advertising copywriter, and in the rare book trade. He

was also active in the arts as a poet, publisher, photographer, and thespian.

Hodel’s movements become a bit murky in the mid to late 1920s. Recently, evidence
has emerged that he moved to New York for a period, apparently gaining admittance

to the newly established and quite prestigious International House in Morningside

Heights. This was and remains a sort of mini-United Nations on the Hudson—a
communal residence expressly designed to facilitate the mingling of high-flyers from
across the globe with select North American peers. Generally, its residents were
students at universities and professional schools in the city. It is not clear how Hodel
ended up there after his abortive studies at Caltech, or where he was studying at the
time. What is known is that by the late 1920s Hodel had moved to San Francisco and
rebooted his undergraduate career at the University of California at Berkeley on a pre-
med track. He had also taken his first wife—Emilia, a librarian and antiquarian books

expert, and a future San Francisco arts journalist.

Childhood Poetry (1917, Age 9)



George Hodel’s first extant writing is a poem quoted in a Los Angeles Herald article

celebrating the 9-year-old wunderkind. It deals with the then ongoing Great War:

Armies; scattered; withered—what for?
What has Europe gained by war?

When will cannon’s mouth be cold
From killing by the hundredfold?
German’s strength and England’s flower
Ruthlessly destroyed for lust and power!
Rulers’ jealousy, monarch’s hate;

Not the sudden turns of fate,

Has made this murderous field!

When will kaiser, king and tzar

Be no more, human lives to mar?

On the face of it, we have here a budding angry young man, and potentially a future
scourge of the Establishment. With one notable exception, discussed below, George
Hodel’s later published writings reveal no interest in politics. As an adult, and often a
paid adviser to authority, he seems to have worn a mask of professional impartiality
and scientific detachment. However, George’s son, Steven K. Hodel (henceforth, SKH),
has observed that, privately, his father was a misanthrope with a decidedly pessimistic

view of the human race. Perhaps the kernel of that mindset is on display here.



Since there are grounds to suspect Hodel might have been involved in the notorious

1921 kidnap-murder of Father Patrick Heslin in San Francisco, I note in passing that

the European war theme has echoes in the bizarre, clever-yet-childish ransom note
issued in that case—“I HAD CHARGE OF A MACHINE GUN IN THE ARGONNE
AND POURED THOUSANDS OF BULLETS INTO STRUGLING MEN...”

“A Sad, Sad Tale” (1921, Age 13)

The next bit of writing is a mordant short story published in the South Pasadena High
School yearbook, the Copa de Oro "21 . In “A Sad, Sad Tale,” our narrator is accosted

by a stranger in a railway carriage. This talkative chap relates the story of a housewife
who postpones signing up for a life policy on her husband on account of spilling a cup
of tea, and consequently misses out on a big payday and a life of ease when he is
promptly run over by a street car. By the end we realize the stranger is an insurance
salesman trying to gin up anxiety (what we might call “FOMOQO”) to push his product.
George’s use of irony is impressive for a 13-year-old, as is his worldly knowledge, such

as his reference to the fortune hunters (“big tippers”) who prey upon rich widows.



“A Sad, Sad Tale” was presumably informed by George Jr. hearing his insurance man
father talk about his work. In the 1950 Black Dahlia probe surveillance transcripts a
conversation is logged which demonstrates George Hodel’s cynical attitude towards
the insurance business (see Hodel-Black Dahlia Case File No. 30-1268, SKH, p. 75). It
seems he was not averse to pulling an insurance fiddle to turn some quick cash, which
might account for this police report concerning the theft of a purportedly extremely

valuable Chinese sacrificial tablet in 1947:



Again in reference to the 1921 Father Heslin kidnapping, I will note here that there
was a curious line in the ransom note—a sentence that was originally withheld from
the newspapers—which justified the oddly specific ransom of $6500 by relating it to a
financial loss the kidnapper allegedly incurred as a result of the Catholic Church’s
doctrine on divorce. This rationale was a work of pure imagination—Ilike the rest of
the note, including its far-fetched specifics on elaborate boobytraps and pyrotechnic
gadgets. But it does suggest a peculiar type of imagination—just conceivably, that of a

precocious and half-worldly, half-naive child.



“K" (1922, Age 14)

The following year’s Copa de Oro 22 has a second George Hodel short story entitled
simply “K.” This one startlingly foreshadows the author’s career as a serial killer with a

highly theatrical urban terrorist crime signature.

“K” tells of a Baron von Ritthaufen and his efforts to escape the murderous followers
of a crime lord named Kaufman who has taken over Austria in the wake of the fall of
the House of Hapsburg. The henchmen’s trademark is to carve the letter “K” into the
foreheads of their victims among the nobility—the old exploiters. Even while George
labels Kaufman’s gang “the party of terrorists,” he appears to take their part in saying,
“The wrongs of a thousand years were being avenged.” The Baron flees to Argentina
and the Andes mountain resort of Manero (like Kaufman, an invention of the author).

He seems safe at last. Only, skiing over a glacier in a thunderstorm, he tumbles down a



ravine to his doom. The Baron is killed when his head hits a projecting rock, which

leaves a gash “peculiarly resembling a crude letter K.” Divine retribution!

Gee... That certainly sounds like the kind of story that the future self-proclaimed

“Black Dahlia Avenger” and self-proclaimed “Zodiac” (aka “Z”) would write!

SKH originally presented this find in The Early Years: Part 1 (2021). In researching this

post I realized that he actually missed out most of his father’s story, including the title
and everything on the first page. SKH therefore describes the story as “untitled” and
presents only the finale describing the trek over the glacier and the deadly fall. T also
missed the preceding page when I reviewed the source document a while back, so
perhaps we both came across an incomplete scan of the yearbook. Regardless, while
what appeared to be an untitled gothic vignette in The Early Years was already pretty
suspect, the full story with its single-letter title seems much “worse,” foreshadowing-

wise. It also makes a lot more sense. Indeed, it is an impressive outing for a child of 14.

SPHS “Tiger” and “California Tech” Journalism (1922-24, Age 14-16)
Hodel’s bio in the 1923 edition of South Pasadena High School’s Copa de Oro annual

confirms his early interest in journalism, as he is listed as a member of staff on the

school paper, the Tiger. George would continue to pursue his avocation at Caltech the



following year. He is credited as “Editorial Assistant” on the production of the 1924
Caltech Big T annual, which publication also notes his position as “Reporter” on the
weekly college newspaper, the California Tech. I am not aware of any identifiable

writings from these early jobs, but they might await us in the archives somewhere.

I have always found it interesting that the photoelectric trigger mechanism Zodiac
depicts in his jokey “Bus Bomb” diagram bears a resemblance to the apparatus which
Caltech chief Professor Robert Millikan built to test Einstein’s photoelectric equation

and measure Planck’s constant (h), one of the achievements for which he was awarded

the Nobel Prize just weeks after George Hodel began at the Institute. Did Hodel cover
that big event as a cub reporter for the California Tech? At minimum, he would surely

have been well aware of the story.



Los Angeles Record Journalism (1924, Age 16-17)
In Black Dahlia Avenger (BDA), originally published in 2003, SKH presents three non-

bylined examples of writing from his father’s time on the LA Record: an inside account
of a police raid on a speakeasy (the Hummingbird Cafe), plus crime scene reports on

the Teresa Mors and Peggy Donovan murders. Later on, SKH presented an additional,
non-crime article, a bylined profile of the poet Sadakichi Hartmann. I have found two

more George Hodel Record articles recently, both bylined and neither crime related.

Searchable scans of the 1924 Los Angeles Record became available a few years ago on

newspapers.com, and I have located original articles corresponding to the three crime




stories excerpted in BDA. I am not sure how SKH was originally able to hunt down the
articles or attribute them to his father—two of the pieces I found have no byline, and
the third (the Teresa Mors piece) actually features the byline of Don Ryan, one of the
paper’s star reporters during Hodel’s tenure. I think it likely the BDA crime stories
were found among George Hodel’s effects after his death, given his name is nowhere
attached to the versions I found, but BDA does not address this question. 2 Possibly the
articles exist in alternative versions in different editions of the Record. I see signs on

newspapers.com that the paper had multiple editions. Alternatively, it could be that

Hodel saved drafts or proofs of writing that was edited or re-written and/or re-

attributed to a “name” reporter for publication.

July 28, 1924: Juvenile Checker Championship

The earliest dated Hodel Record article I have found is a report on a juvenile checkers
championship. It seems like a straightforward case of a bright kid being assigned to do
a story about other bright kids. George was probably happy to get his own byline in a
big city paper at the tender age of 16, given the vast majority of Record stories went out
unattributed. I was pleased to note a Camelot analogy in Hodel’s write-up, having

previously spun a web of speculation from a later Hodel reference to Arthurian myth.




August 8, 1924: Sadakichi Hartmann Profile

A second Hodel-bylined article came out on August 8: “Oriental Harmonies,” a profile

of the poet and critic Sadakichi Hartmann (1867-1944). Hartmann was an eccentric

itinerant intellectual who was quite a celebrity in the late 19th and early 20th century
—dubbed the “King of Bohemia” and hailed by Ezra Pound, no less—although he

faded into relative obscurity for years after his death.



From the sound of this profile, George was truly smitten. As discussed below, Hodel
would re-publish four of Hartmann’s poems in his own literary magazine, Fantasia, a
few months later, so it is likely that there was ongoing contact between them. We do

know that one of George’s artist friends, Ben Berlin, was close to Hartmann during the

poet’s years in Los Angeles.

There are numerous points of potential affinity or influence involving Hodel and
Hartmann, some of which seem pertinent to George Hodel’s highly unusual adult

crime signature as the Black Dahlia Avenger and Zodiac:

An elitist philosophy according to which secret understandings and cryptic

allusions place the few above the common herd. From Hodel’s profile:

Hartmann is a literary aristocrat. “Art must be by the few and for the few,” he is

saying. “Poetry can only be the religion of the aristocratic minority.”

A mutual fascination with the work of that old Zodiac favorite, Edgar Allan Poe.

In the 1930s Hartmann would cosplay as Poe while reading his poetry at soirees



held at the King’s Road, Hollywood home of famed architect Rudolf Schindler

(another Hodel acquaintance). From the Record article:

Sadakichi Hartmann is a disciple of Edgar Allan Poe, and like Poe, he has a

keen understanding of the shades and colorings and variegated nuances of
poetry.

A shared taste for the morbid eroticism of the French Decadents, as exemplified

by the Hartmann works reproduced in Hodel’s Fantasia. Another member of the
Decadent fan club was George’s future friend, Man Ray, the Surrealist artist and

photographer who seems to have inspired his staging of the Black Dahlia murder.

As a critic, Sadakichi Hartmann played an important role in the acceptance of
photography as a fine art. George Hodel was himself a keen art photographer in
the 1920s. Sadakichi Hartmann and Man Ray both had strong links to Alfred

Stieglitz, one of the main pioneers of fine art photography.

George Hodel had a strong interest in the Orient which took him all over the Far
East in later life. Hartmann, who was half-Japanese, was a significant figure in the
rise of Japonisme in Western art, one of whose most celebrated manifestations is
that old Zodiac favorite, Gilbert and Sullivan’s The Mikado.

August 14, 1924: The Teresa Mors Murder

The next Record piece linked to Hodel is from August 14, and it is a doozy. “Words of
Death” reports on wealthy antique dealer Teresa Mors’ murder by Kid McCoy, a still-
famous prizefighter who had been reduced to fortune-hunting and out-and-out crime

after a failed career reboot as a movie actor.



The Mors crime scene is discussed just as an art critic—and a rather pretentious one
at that—might write about an Old Master painting hanging in a museum. The author

even puns on the murder victim’s name as a springboard to scholarly allusion:

DEATH. Mors, mortis, morti—what gender is death? Feminine of course. It is of that

declension. Yes, death is feminine.

As noted above, the byline on this version of the story, which includes significantly
more material than the text in SKH’s BDA, is that of Don Ryan, one of the Record’s top
reporters. How much was really written by cub reporter George Hodel, ex-member of

the South Pasadena High Latin Club? It would be nice to have more clarity on that.



Another point of interest here is that the lawyer who defended McCoy, Jerry Giesler
(1886-1962), was the advocate who got Dr. George Hill Hodel off the hook for incest in

1949. In 1924 he was just getting started on his storied career as a superstar criminal
defense attorney. Giesler did a pretty good job for McCoy, who feigned insanity and
got off with a light sentence. Jerry Giesler died while defending Carole Tregoff in the

1962 West Covina Finch-Tregoff murder. There are signs that the man who would

become Zodiac (aka “The Red Phantom”) followed that case with interest.



August 20, 1924: The Hummingbird Cafe Raid



The version of the “Hummingbird Cafe” story I pulled up from newspapers.com is

different from the one reproduced in BDA—the latter is a much fuller, more literary
account. The article offers an inside view on a police raid on a downtown eatery that

was known for illegal boozing, prostitution, race-mixing, and late-night revelry.

I note the uncredited front-page Hummingbird story is sandwiched between articles
by two of the Record’s star reporters, Don Ryan and Ted Le Berthon. Ryan, at least, was
a member of the “Pomegranate and Pemmican Club”—a house book club their editor
set up to keep his boys on their toes intellectually. Quite possibly Ted Le Berthon and

Hodel were involved, too, but I have not been able to establish that for a fact.

A year after George left the Record, Ted Le Berthon (1892-1960), who was a devout
Catholic, elected to dedicate his “Merry-Go-Round” column in William Randolph

Hearst’s Los Angeles Evening Herald to a critical and vaguely ominous profile of his very
junior former Record colleague, introducing him as “George Morel,” the editor of
“Whirlpools” poetry magazine. Remarkably, if I have it right, Le Berthon’s own editor
at the time was James Richardson, the future LA Examiner City Editor who took the
call from the Black Dahlia killer.




October 16, 1924: The Peggy Donovan Murder

An October 24 story, “The Morning After a Party,” reported the kicking to death of one
Margaret Donovan, a down-at-heel cafe singer. It has no byline, but the text is
essentially as given in BDA. This is another “murder as an artistic tableau” piece like
“Words of Death,” but in this one even the setting is unrelievedly sordid owing to the

victim’s straightened circumstances.



There seems to be a suggestion of mockery in the references to the victim’s piety in the
“Forgotten Advice” sidebar. The main text closes with a bit of color that might be a
journalistic invention—the pathetic discovery of a yellowed news clipping featuring a
fragment of consoling poetry secreted in the victim’s pillow. I was able to locate the

complete poem, the work of a woman’s self-help guru popular during the 1920s:



The subtle mockery of religion and the parodic “sob sister” rhetoric in this story and
in the “Words of Death” article would find echoes within Zodiac’s missives years later,
e.g.: “I saw + think ‘THE EXORCIST’ was the best saterical comidy I have ever seen,”
and “SHE WAS YOUNG AND BEAUTIFUL. NOW SHE IS BATTERED AND DEAD.”

October 27, 1924: Review of “Fashion”, A Satirical Comedy

Speaking of “saterical comidy” (sic), I recently unearthed a theatrical review by George
Hodel of Anna Corat Mowatt’s Fashion, an 1845 satirical comedy that enjoyed a great
resurgence in popularity during the 1920s. It seems to be the last identifiable piece we

have from Hodel’s time at the Record.

The review reveals a different side to George Hodel’s personality—cultured almost to
the point of effeminacy and quite female-friendly. Aside from the evidence for his
crimes against women, and the written testimony we have regarding his explosive
temper and potential for violence against women—his wife Dorothy’s letters to her ex-

husband, film director John Huston, and actress Mattie Comfort’s unpublished

memoir of their affair—we have to remember George was a pampered mother’s boy,
concert pianist, ballroom dancer, ballet aficionado, and a Casanova who got through

five wives and countless paramours. Tamar Hodel likened her father to the brilliant



but pathologically jealous and manipulative ballet impresario Boris Lermontov in The

Red Shoes, which is perhaps a helpful point of reference.

Anyway, George does manage to work an Edgar Allan Poe reference into his Fashion
review, showing us once again that he (like the future Zodiac) had an encyclopedic

knowledge of the master of mystery and the macabre.

The Fashion article sheds a bit of light on something in Ted Le Berthon’s December
1925 profile of Hodel, “The Clouded Past of a Poet,” introduced above. Compare:
“Phantoms of forms held to be long dead, pirouetted mincingly on the stage of the
Pasadena Community Playhouse Saturday.” v. “The formless fastidiousness of
perfumes in a seventeenth century boudoir is comparable to my mind in the presence

of twilight.” That is called “taking the mickey.”

Fantasia Arts Magazine (1925, Age 17)
The “bizarre, darkly poetical quarterly” entitled “Whirlpools” which Ted Le Berthon

mentioned in his “George Morel” column was actually Fantasia, whose one and only

issue came out in January 1925. I wrote about this publication at length last year after

reviewing one of the three known surviving copies at UC Riverside Library Special
Collections. There is a lot more to the magazine than Hodel’s editorial, his review of
Kingdom of Evil by Ben Hecht, and his poem, “Inference,” all of which I was familiar
with from SKH’s books and blog. There are over 30 pages of material—largely poetry—
and most of it is better crafted than the teenage editor’s contributions. I will highlight

only those items which seem relevant to Hodel’s criminal career and modus operandi.



Here is the future Black Dahlia killer’s mission statement regarding Fantasia:
A Dedication

To the portrayal of bizarre beauty in the arts, to the delineation of the stranger

harmonies and the rarer fragrances, do we dedicate this, our magazine.

Such beauty we may find in a poem, a sketch, or a medley of colors; in the music of
prayer-bells in some far-off minaret, or the noises of a city street; in a temple or a

brothel or a gaol; in prayer or perversity or sin.

And ever shall we attempt in our pages the vivid expression of such art, wherever or

however we may find it—ever shall we consecrate our magazine to the depiction of

beauty anomalous, fantasial.

Note the British spelling of “gaol,” by the way. Like Zodiac, George Hodel’s education
bears the imprint of the British tradition, perhaps due to the influence of his English-
born tutor, Vernon Spencer, or because Americans of his generation were still heavily

influenced by the grand corpus of English literature.

George Hodel’s review of the future famous Hollywood screenwriter Ben Hecht’s early

neo-Decadent novel, The Kingdom of Evil, is obviously of particular interest.



Some points of note arising from Hodel’s fulsome tribute to Hecht’s work:

The review features the customary Hodel shout-out to his (and Zodiac’s) hero,
Edgar Allan Poe: “Mounting in its pellucid and rounded mellifluence in passages
to a poetry in prose to be likened only, perhaps, to the more artificial tales of

Edgar Allan Poe, his fancies take on richly and darkly tinted hues.”

George sums up his aesthetic ideal, shared with Hecht, in the last paragraph:
“With almost animate pigments has Hecht painted this monstrous dream of
Mallare’s, and with delicate and meticulous craftsmanship has he fashioned its

cadaverous and perverse beauty.”

The Kingdom of Evil was a sequel to Fantazius Mallare: A Mysterious Oath, a piece of

literary provocation that courted and received obscenity prosecution. Presumably,

George was just as enthused about that one. These books seem to anticipate key
aspects of Hodel’s criminal psychology and Zodiac’s “Paradice Slaves” mythos.
The protagonist of Fantazius Mallare is an egomaniacal genius—a sculptor who
descends into a solipsistic fugue state fueled by sexual jealousy, which leads to his
murdering a random passer-by in a sublimated fit of rage against his lover. In the
sequel, Mallare is reincarnated into a bizarre kingdom ruled by an even-more
egomaniacal demigod who plucks humans from this earth and turns them into his

slaves to be tortured and set to work building a citadel to his own greater glory. 4



Hodel’s unusual boyhood experiences as a cub reporter poking around murder

crime scenes mirror Hecht’s own formative years in Chicago. During his later,

much more celebrated career as a Hollywood screenwriter, Hecht claimed to know
the identity and motive of the Black Dahlia killer—although he never let on who
he believed it to be. Hecht, like Hodel a devotee of Freudian psychoanalysis, wrote
the screenplay for Alfred Hitchcock’s Spellbound (1945). SKH notes that it was
among his film-buff father’s favorite movies, which makes sense when you look at
the parallels between the plot and Hodel’s own life. Zodiac sleuths have long
suspected that the killer’s Halloween Card references Spellbound, given the way its
array of disembodied eyes recalls the famous Salvador Dali-designed dream

sequence in the movie.

I recently pointed out another possible Zodiac link to Hecht. The 1962 cold-case

murder of cabbie Ray Davis in the exclusive St. Malo subdivision of Oceanside,

CA—a small town north of San Diego—has attracted attention as a possible
proto-Zodiac crime. Before committing this crime, the killer called the local police
saying, “I am going to pull something here in Oceanside and you’ll never be able
to figure it out.” In the 1940s Hecht bought a castle-like beach house in St. Malo
so he could write for the screen without being disturbed by movie execs. He
invited other writers there, and turned his home into a factory for churning out
scripts. Given all of this was covered in the press, and Dorothy Huston Hodel had
strong personal connections to top Hollywood screenwriters, George Hodel was

likely aware of Hecht’s move to St. Malo. Hecht’s 1954 autobiography, Child of the

Century, mentions that he is still residing in Oceanside. While he actually moved
out before 1962, that would not have been public knowledge. It appears that the
murderer drove past Hecht’s chateau after dumping Davis’s body several blocks
away and stealing his cab. That raises the possibility that the Davis murder

mystery was some kind of veiled homage by Hodel to his one-time hero...



Hodel features one poem of his own in Fantasia, “Inference,” published under the
pseudonym “Vernon Morel.” I am not sure how SKH originally concluded Morel was a
pseudonym for his father, but I am confident that is correct—it all fits, including the
linkage to the Le Berthon profile. “Inference” strikes me as a rather juvenile piece
compared to the other poetry in Fantasia, but its thematic relevance is obvious. Hodel
casts himself as a demon child—an avenging angel preparing to wreak unknown havoc
upon the world. There is a hint of Poe influence, naturally—for example, his short
story, Morella. “Inference” also bears at least some resemblance to the “desktop poem”
in the 1966 Riverside murder of Cheri Jo Bates. Notably, compare: “..rising / ..curling /

..writhing” with “..spurting / spilling / dripping” in the Riverside poem.

The four poems collectively titled “Naked Ghosts” by Sadakichi Hartmann are older
works reprinted by permission, I think. Still, Hartmann was a “big get,” so original
work might have been too much to ask. They are in the Decadent mode, but almost
wholesome compared to some of the “cadaverous and perverse beauty” to be found in

the works of the Hodel favorites listed by Ted Le Berthon, such as Charles Baudelaire,

Joris-Karl Huysmans, and Remy de Gourmont.




“The Game” by Snow Longley (1879-1963), a future teacher of Ray Bradbury, has an
interesting title, if you know your Zodiac lore, and the theme—the way competitive

sports recapitulate the basic struggle of nature—seems possibly apropos.






The Dawson’s linkage is relevant as Zodiac seems to have been influenced by the work
of F. W. Goudy, the pioneer typeface designer, and F. W. Goudy’s West Coast “fan
base” heavily involved Ernest Dawson and the staff of his bookshop. Zodiac’s interest
in Goudy has been inferred, quite credibly I believe, by a curious similarity between
his “My Name Is” cipher and a figure in Goudy’s landmark book, The Alphabet. Now,
that is a pretty obscure connection, and one originally proposed quite independently
of the “Hodel is the Zodiac” theory. Further, when I looked into it, I discovered that
George Hodel’s first wife, Emilia, corresponded with F. W. Goudy in connection with a

reprinting of The Alphabet by the University of California Press in the late thirties.















context set up by naming “Merlin” is surely intended to evoke Tennyson’s The Lady of
Shalott. In that poem, the lady Elaine lives alone in a tower by a river and patiently
works at her weaving, barred by a curse from even looking at the world beyond, except
chastely by means of a mirror on her wall. Only one day the reflection of Sir Lancelot
passing below draws Elaine to her window. The mirror cracks, assuring her doom.
Elaine leaves her tower and takes a boat in search of this knight in shining armor, but

arrives in Camelot as a beautiful corpse fit only for the townsfolk to admire.

y  «

The ideas in this poem comport well with those in Hodel’s “Parable of the Sparrows,”
featured in a long, philosophical letter which he wrote to his son Steven in the 1980s,

adding weight to my interpretation.

I believe there is only one poem in Tennyson’s Arthurian cycle that features Merlin as

a protagonist. In Merlin and Vivien, the great wizard and counselor of the Court of King
Arthur is seduced by Vivien, the Lady of the Lake, who schemes to usurp his magic
powers. Trysting by a hollow oak in the forest of Broceliande, Vivien tricks Merlin into
revealing a spell which she instantly turns upon him. Triumphantly, this harlot flashes
“the bare grinning skeleton of death” and prances off into the woods leaving Merlin

doomed, a prisoner trapped for ever inside the oak tree.

On that basis, “Merlin Gazes at Cracked Mirrors” appears to be a neatly constructed,
Janus-like dual reference to the power and peril of sexual attraction. I believe that if
you examine Zodiac’s Halloween Card of 1970 in the light of the mirror-image poems,
and consider the hint offered by the sexually ambiguous skeleton on the front of the
card, and the card’s deliberate evocation of Hecht and Hitchcock’s Freudian murder

mystery, Spellbound, you will see that George has done the same thing all over again.









Mr. Spitzerri’s blog quotes at length from Hodel’s Footlights piece:



This must be the most light-hearted sample we have from any of George Hodel’s
writings—a rare display of verbal fireworks and creative whimsy. Perhaps Hodel took
to heart Ted Le Berthon’s rebuke, published in the LA Herald only weeks before: “At

present his writing is tenuous dreamy monotonous [sic]—and he is like his writing.”

On reading the Hodel quotes from Footlights, I had to wonder where all that exuberant

<

wit had been hiding before: “... the individual vices and personal sins of Potboiler
Personalities will be exposed to the full light of day, through the use of pantomime,
symbolism, song and dance, legerdemain, synchronism, and mudslinging.” It calls to

mind something I saw in the 1924 Caltech Big T annual:



It seems George’s writing was getting better. His extant writings from after the 1920s
are typically serious in nature, but Hodel’s mature style is leaner with more verve than
we find in most of the adolescent efforts quoted above. I speak of his “official” voice.

Perhaps that 1920s “razz sheet”-style humor never really went away...
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The globe-trotting Zelenko was declared the most important Russian in America in The
Harvard Magazine (May 1920) on account of holding the keys to the establishment of trade
relations with post-revolutionary Russia. He was a connected figure, close to luminaries
such as Maxim Gorky and Lenin’s wife, Nadezhda Krupskaya. Zelenko opened up shop in
downtown San Francisco in 1919, soon adding a large, second office in New York. He
crisscrossed the country to deliver lectures and meet business leaders. He and his wife,
Anna Zelenko (the “queen of puppets”) moved to Pasadena in the early 1920s to be near the

Hodels. They even helped with Petrushka puppet performances at the Hodels. Following

their move to Pasadena the Zelenkos worked in LA as academics, but they would return to

Moscow a few years later.

See Red Ink White Lies: The Rise and Fall of Los Angeles Newspapers 1920-1962 by Rob Leicester

Wagner (Dragonflyer Press, 2000) for the history of the Los Angeles Record. Some flavor of it
is given by veteran LA newsman Matt Weinstock’s obituary of Johnny Arrington, the Record

crime reporter who scooped his paper’s rivals on the Teresa Mors murder.
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